
Adger Cowans of Bridgeport’s Read’s ArtSpace, exhibits at the Whitney Museum  

and Virginia Museum of Fine Art  

 

Could I say that our visit to the Virginian Museum of Art 

last year was somewhat prescient? During the Holidays 

my husband and I made our annual trek through Virginia 

and on to Florida to visit family. This time a planned stop 

along the way was to the Virginia Museum of Fine Art 

because the sculpture of Kehinde Wiley, “Rumors of 

War” had just been installed in its permanent site. We 

missed the temporary installation in Times Square. 

Wiley’s Rumors of War is the artist’s reaction from the 

experience of being confronted by the concentration of 

Confederate Monuments in Richmond Va, called by many 

“Monument Row”. Wiley’s equestrian sculpture is 

installed in front of the VMFA, visible but set back from 

the street. The young black man on horseback rides 

forward toward the the nearby United Daughters of the 

Confederacy, whose headquarters is on the same 

campus. 

Who knew that months later a series of tragedies, events and protests would bring about the end of 

monument row? For many, a new awareness, and long overdue conversations and realizations collided 

with the pandemic crisis. If I had 

not experienced the socio-

historic and-artistic cacophony 

created by the proximity of 

Rumors of War and the 

Confederate Monument Row, I 

would not have appreciated the 

tension that the deliberate 

placement of these sculptures 

create.  

 

Another slice of synchronicity 

and counterpoint was the chance 

recognition of a familiar, 

although much younger, face on 

a poster in the museum for an 

upcoming photography show,  

which would open in February 

2020 and then travel to the 

Whitney Museum for November 

2020-March 28, 2021. The face 

was of Adger Cowans as part of 



the Kamoinge Workshop. A collective of Black photographers. Adger is an accomplished artist who 

resides in the Read’s ArtSpace in downtown Bridgeport, CT. 

 

 “Kamionge” means working together in the Kikuyu language of Kenya. Established in 1963, during a 

time of dramatic social upheaval, members met regularly to show and discuss each other’s work and to 

share their critical perspectives, technical and professional experience, and friendship. The Kamoinge 

group organized several shows in their own gallery space and exhibits at the Studio Museum in Harlem 

and the International Center for Photography. They were also the driving force behind The Black 

Photographers Annual, a publication founded by Kamoinge member Beuford Smith, which featured the 

work of a wide variety of Black photographers at a time when mainstream publications offered them 

few opportunities. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Watch the YouTube about Kamoinge Workshop  https://youtu.be/Cbvooh9_5-o  

 

About Adger Cowans 

Adger Cowans, is a fine arts photographer and abstract expressionist painter. Renowned in the world of 

photography and fine art, his works have been shown by The Metropolitan Museum of Art, International 

Museum of Photography, Museum of Modern Art, The Studio Museum of Harlem, The Cleveland 

Museum of Art, Harvard Fine Art Museum, Detroit Art Institute, James E. Lewis Museum and numerous  

other art institutions.  

After he received a BFA in photography, Cowans studied the School of Motion Picture Arts and School of 

Visual Arts in New York. While serving in the United States Navy, he worked as a photographer then 

https://youtu.be/Cbvooh9_5-o


moved to New York. He worked with Life magazine photographer Gordon Parks and fashion 

photographer Henri Clarke. 

Cowans was awarded the Lorenzo il Magnifico alla Carriera in recognition of a Distinguished Career at 

the 2001 Florence Biennale of Contemporary Art.  He is also a recipient of a John Hay Whitney 

Fellowship and the Martin Luther King, Jr., Caesar Chavez, Rosa Parks Visiting Scholars Award from 

Wayne State University.  

 

“FOR ME, THE ARTIST’S RESPONSIBILITY IS TO KEEP THE TEMPLE (BODY, MIND, AND SPIRIT) CLEAR, 

CLEAN AND OPEN BY BEING AWARE AND BY KEEPING WATCH OVER WHAT ENTERS IT MENTALLY AND 

PHYSICALLY.  WHEN IT IS SO TUNED, THE CREATIVE IMPULSES CAN BE FULLY RECEIVED AND REFLECTED 

TO THE HIGHEST DEGREE, WHERE LINE, FORM, AND COLOR DEFINE A SPACE THAT THE VIEWER CAN 

FEEL WITH THE HEART, EXPLORE WITH THE EYES, AND CONTEMPLATE WITH THE MIND.”   

- ADGER W. COWANS 

 

To learn more about Adger see his art and published collections of photographs go to  

https://www.adgercowans.com/about  

 

The exhibit at the Whitney Museum in New York 

This presentation focuses on the influential work of founding Kamoinge members during the first two 

decades of the collective. It includes approximately 140 photographs by fourteen of the early members: 

Anthony Barboza, Adger Cowans, Daniel Dawson, Louis Draper, Al Fennar, Ray Francis, Herman Howard, 

Jimmie Mannas, Herb Randall, Herb Robinson, Beuford Smith, Ming Smith, Shawn Walker, and Calvin 

Wilson. Nine of these artists still live in or near New York City. The photographs provide a powerful and 

poetic perspective of the 1960s and 1970s during the heart of the Black Arts Movement. Working 

Together also presents an overview of many of the group’s collective achievements, such as exhibitions, 

portfolios, and publications. 

 

Advance ticketing is required to visit the Whitney Museum in New York. $25 for Adults, $18 for Seniors, 

Students, and Visitors with Disabilities, Free 18 and under. 

 

https://whitney.org/exhibitions/kamoinge-workshop  
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